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mgert Ihetiiages
loepd™ she chants, el LR ] cirgle
Hicolicmatoes/onsoms!melan thain
tones, and adds "c_gg-;." as s cadende,
“Brosdmanepyogurtiiea” she ramembers,

Yo wihat's Foing an? It's Diane loerr, 2
wirteran Mew York perfarmance arcisc
|_|_u|_|.!||'|!|||r frarm Scotlamd), now amid e
first LIS, tour, and these are snippaes fram
Catatirapne and al:';l.'.'.ll;'.'rlfllﬂ_ & !‘|-€:1||5'||l:|l.l|
sobo piece which evolved rom her ex
porengas wy r"\lelh;;l' Lam, In e prede, il
inaid of heer waorls, Towrr combings nirraiive,
i EC TSN IR ‘ll'.'lli_ and lide-
prajection: a cluster of media typleal of the
lylrid penre termed per lormance,”

Tarr |'.\|r4::.|1|'.||::'.e e weork ag Dwed San
Franciscn wenues: MNew La n'gl:n:il'l'u"'q.l L%, on
Fay 14, and then ae The Lak lase Friday and
faturday nights. Fawr dillerent pleces wene

BY RAPHAEL ARDED

peen in all; i amounted Lo a significant body
&l work

Perlonmance arc is ultimaiely ht deep ar
whalloe as the paze of the artist, and Tarr
lerekis long and hard ac cthe subjeces thac
interest her: issues of paower anel
helglotsness; tha waysin welilch dilferent
seeial serseures channel pxperience; deual
attinudes and che cultural farms in which
iy are Codified.

Iy Boar, wer huwd [he 2r L;i-;}-;lhll:fl}_p-n!'
ekt Hor wedork 15 3Cutely tvpugihil [usl; her
pisplytic impulse sends strong currents
thirgugh the zesthetic foog, | he work s
wonder lully succinet densicy, & veuch ol
weliimsicaliy, a semse of reserwd i the face
af pitaids that invite averstatemant, anad
lare's righ Blending of verbal naseatioe wich
abistract movement or prop-aided gl
getture, 2l ameliorace the bent ol
povilerouiness in her performande

Fepeatedly, the work s pattern amnd riv
inaave toward a characteristic moment of
pospnant pavse — a kind of rollegilee caden-
1a, prepnant with question, amblguity,
riandngiul doube. That's a mark, and surely
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artist Oiane yorr takes a
long, hard icok 3t

bDower and

heipleﬁnesgw

a merit, of Tarr s method.

.lill_hn.ntll- Torr parnered notoriety for her
1563 pieee GaGe (which nearly cavsed a
Ficl at the Duceh Incernacional Women's
Festieal), thera was Hrthe that sasmo:d
Gulrigenus in her works seen hare [:--;:.r_-
withstanding the briel go-po sequence in-
cluded in Carserephe). From the evidence
of these pleges, I'd sxy one might approach
Torr a5 ong woould 3 Avinastune painting:
fivach e5re M3t w1 these r'||'||: ||I'||:'5_ phgi
Tright colors

Tarr's wark ultimalely has more subtlety
than brute impazt, One sangas that it eculd
hold up under migroscagc seruting. Her
uge of projectad imagory In Cacasoraphe,
for examale (15 fn the Kacharine Hepburn:
.15-:|-I:|::]- image, seen here, fram a sequencd
cuplen ng natlond of :ccepuble .'-ln-:lmgq:n]-
in Yestern dulfure ), Sugpeiis a3 mind Erope
ing to defing and comprihend the dimen.
simns of Erndqr identificarion. Torr could be
called the sehalarawith-G-string of perfar.
mance art; the tex-trade miliew presents
ana menacing extremity of the bowildering
cantinuuin she seaks e limn,

Cacascraahe and Bepuilemens focuses an
Alghaniitan and the implications of the
Sowiet invasion [termed “the cawrreshe’”
t"." M’g!u:l-sj "It a requicm fogr 2 couniry
wehich doetn ¢ exXaL Iy more,  the ardist
remarked, relerring Lo Uhe devastacion thal
land has sullered

“l ipent seme ume in Alghanistan in
1973 Tarr explained, when linoerviewod
hier 5-.|n|'_l.'|:.' in A Mo Vallay cotiaps wihiere
she was encamaad with her husband and
Aopear-old daughier, “Since the war
develaped, every newspaper and magazine
articke I've rexd has really disturbed me,
Brcause |onewr peaple n Adghaniscan and |
wepnder wihat hapetned 1o them. [ el
pressured N0 making 3 pisce which s
about 2 perional experience @ Afzhaniscas
The artiches youw read are very ir-'||'_n1-| seinal
They talk aleeut sEANLHCE, numbers dead.

Thar's whar Catastrophe and Bogiilement
came cut of: a desire 1o ey and recancile
gamething in mypsell”

The pisce hog:-l-’, with an almost
storybaok narrative about the famiy with
whom Toer ived in the ety ol Herar
“Thigre wii ane place where the men ate,”
she sap3, with mametic pesiures 2nd a verbal
prwre, “and another place where ihe
wednmven A= As 2 Western (ouwrist, | could
ear wilh the men ar te wamen

The sharp separation ol reles in lslamic
culture sourred Torr op evaluate ts theme
i our anen socicry — a themeg isame ways
crysrllizad by ler peanamically necessitated
0Nt a5 A po-po dancer in Sacaucus, Mew
Jersey, The lamer tenure alferad a simile lor
the procarious position of Afghanistan amid
the -.wm;..'.-r!'ns indusirili ped countiics —
lige the wulnerable, enticing dancerina
rpomiul of leen ng mEn

I Amaebic Evplucion (at New Languon),
Torr drawes upan herwoark with o travel ser-
vice, The serzing of that ellice job appears
a% an evalutionary culmination of 2w iniial
seli-replicating cell. (Tare enters by amoehic
crawl and w::n'..n;lll;.- pores her Wiy up LG
thee diesk. ) MHer more regent work an 3
Kasher nursing care facility in Brookln
et other, womird Toddor 10 her cabarer

plece Posssoscsse (a0 The Lab), And her ex-
perience of prepnancy underping Girl in
Treswbde, & work exploring the conflice thar
childbearing can oceasion in a woman's life.
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larr thius Iﬁh(‘; (Sl !.l_::|.|| r..|||'|.-|_'.|.';_' X5
the seufil Trom which ta fashian waork
rellecting broad chemies amd dideimimas
modus operangds i ubeuilciad Lo par ol
sAdnce art; it's one bask of vialoy and
suthanticity for sericus work in s Coin
plex form

“1 ik in's a privilepe vo have an
audignce,” lorr wold me, © want 10 present
the Bast r tha nichest of my ideas, 16 jue-
sent them in a way thar's really developed,
and that will be camprehensitile for people
I feal a responsibilivy abaug that

“Tha thing Tar me about periarmanc is
that it's a ey thar | can be contvually
researdlung subjects that interest me, 0
that | procgss an idea and it bedcimas inare
tangible theaugh performance

“Hegaute per Tosrmamee b 2 i‘:’.l', SR
FOHI 3 Conslantly Deang st 1o e Lein, o1
il @ Uhe siat, wherne pou have 1@ Coan

I'nis

LFir |_||_|H|‘| Yoau can't b ke tie stadeint wlin's
prrpetually daoing his thesis and nevel
fimishing. The whele relationship witls an
audignde i§ 2 very vital one, oo The ides ol
Leing this receptor of all these varying
osgillacors — you have all these energies
that are ascillating in many Silerent dires
wns [ an audience |, and you become the
foarce (ladt s beinging all vhose oicllancs s
Ing_{"ﬂltf 10 Uhat they e vibr anang in the
same Thyllun; and then Y L aivileaen gt
crcrgy, and send it Back.”

Tore's Current tour has I,.-n;.-:._gl L her in
contast witl a wide swatch of the country

Tve bean in glaces, like wherg | was per
farming in Tallahassee,” she said, “they
mever saa anything there. And peaple wore
just 30 kKeen, 30 enthusastic. | would urge
any ather perforimers nod 1o stay an hame
bt 1o o wo thise [aces ke Jacksan
Flisinippe whene thay never see an) 'I"“E
and '.|I-|_':|I'I|; [LIETS -\.!:a'll'lg lcar arg '

Tarr menticned the F-n-;.g.:l:uh;:,- al maveag
weith ler Tumily g San Franciveo in the
future. " wouild lowe 1o come back e
This seeing like 3 vary nice comemuniy;
there's 3 lot of suppare for perlanmanse
and theater. And there's not that profiuce
that there 14 i MNew Tork . where it's ke,
are you in! “fou're in one ycar andd then oun
Uhie ree0t e 2nad | mean, oo moi oo
cerned with faslion, with than ides of s
ces, o whother you're the hot thing ar
mog, 'mi incerested in maklr.'g iy { "
work and progres 5.i|'||3 weith that” I-."
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